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Walsh visualises a world
and then tilts it on its axis

. SARA
i KEATING

ﬁatm“** B Sl
Unth February 25th

from a Becketi play.
Hefactlitates her freedom, but itturns

out she is dispensable; het story 1s fust

one of thousands of others unfolding
in fowers across the city As she leaves,

the siage Is pocupled by an unnamed.
wornan (Oona Dobkerty) wholstrapped

“in & similar purgatory,

Without recourse to Llanguage, Doheriy
uses the savage, groundet
choreography of Erima Mardn 1o en-
act simﬂar ‘smrp,glﬂ against dmkmss

tlingion by Enda
Walsh pretniered
at the Calway Ans
Festival last vear in
& redesigned space
in the Leisureland

um,plmm Salthift,
a site of suburban
zim %uu« # mai evoked the desolate,
dystopian atmosphere of Walsh's
theatrical vision,

In this revival, Landmark Theaoe's
production transiors easilv 1o the main
stage of the Abbey Theatre in Dublin,
However, the expertence, which ls closer
{oaconceptual, multimedia installation
than a play, andonbtedly oses some of
18 power

Framed by an acid vellow curtain
and observed from the raditional

fourth- wall theatrical perspectivesor™

engAgEment is guided v ideas rather
than thetrademark visceralexperience
that Walsh s so good at creating
Tarmte Vartan s set offers us immediate
epiry into Walsl's clinical and sterile
waotld. In an anonvroous locked room,
Isla (Charlie Murply) 18 walting forhey
mitrnber iobe calied. 1sla has boonywait -
g for longer than she can remember,
and she does not know for what,
Whena young man (Hugh O Connor)
enters the comtrol woom next door, we
beginto getan explanationof the rituals

et sruchure the long davs that she fills

wiith talicing like s deraneyd characier

: 'ahmmmpby ‘of Frma Martin fo en

act a sindlar stroggle against darkness
and despair. It is this wordless sequence
which provigles the enlotional anchor
fo the show

Manv of the themes woven theough
the fragmented monologues speak o
Walsh's previous work, in particular ihe
use of storyteling as an armour against
the world

The idea of self-imposed and forced
exile, and hermetic worlds impeneira
ble by raftionate or reason, alse bring o
mind some of his best-known playvs
What is new and fresh about Arfington,
however, is the way in which Walsh

harnesses a variety of different tools o

credte his workl

Eileen Walsh in The Same

i, emotional

!ndwsi it woukd be impossible i oon-
coive of the plece without the sense of
symbelic phvsicality that Martin brings
i, both in Doherty sexpressive dance
and Murphy's stviised, animatronic
owovernent,

Stmilardy, Adam Silverman's lighting
design which, by turns. 1ilts the world

upon its axis and shakes it to 28 core, 18
ey 1o ealising the threatening atmo-

sphere, just as Teho Teardo's cipematic
score creates the the Wm&:

aphee 5, fm; ,:re, E‘vhrx ‘humﬁ % zfmmm

{thngh i 155*3, i:mu;ﬂh hﬂp‘s m;mm
ture the tension w ith momenis of comic
absurdityl.

This istheatre as Total Theatye Theatre
as frue collaboration. I Adington s not
Walsh's greatest work - there are ather,
less complex plavs vving for that acco
iade - vou canpot help bt admite the
ambition and execution of this warped
reflection of our contemporary times,
Ardingion runs af the Abbey Theatre nntll
February 25

® I{ Arlington st enough 1o satlate
vour appetite for \%Jint; ¢ weird and
wornderful imagin :
by Walsh, :

play
¢ apened
eric setting of The Old
Cork Prison.

I reunites Walsh with direcior Pat
Kiernan of Corcadorca, who directed
his st play Disco Pigs in 15996, as well
as actress Eileen Walsh, who plaved one
half of the unforgenable duo Plg and
Runt, opposite Cillian Murphy

Elleen: Walsh is jolned for The Same
by ber sister, acress Catherine Walsh, in
a story where two women realise they
are actuaily one and the saroe,

Designed by visual artist Owen Boss,
whose site-specific work has wans-
formed varions sites of dereliction into
atmospheric stage spaces, trunsat the
Old Cork Prison untll February 25,8



