A Gleeson triumph

NDA Walsh has
come a long
way gines 2006,
when Draid
commissiomed
ihe Walwarth
Farce. But even then, his ex-
treordinary, one might even
sy weind, talenl was making
a huge international impact,
after he had barst on the thea-
tre world with Diseo Pigs and
followed it with Bedivwnd.
Walsh's world is dystopic,

bat Blake is well on the road

0 4 pevchosis that matches
his father's.

In his twisted mind, Dinny
is keeping his bove “safe” by
imposing a memary of family
life with aunts and oncles
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waking their dead mother
with omly a few average niras
over money. That he imposes
hiz fantasy by means of his
helt, if glimmers of ghastly
truth start to come into their
clouded minds, s beside the
point.
And then Hayley knncke at
the barricaded door, the Tesco

roiagh.

The picce is violent, in-
sane, and in the hands of the
(leesons and their director
Sean Foley, mesmenising. It
wis nut written for them, but
it m‘u'ltlu.lebﬂ_n,\lhetr wild

funmny, you would have to say
it's mant fior the faini-hearted;

(ilessona, while Allce Power's

. crazly ramshackle set Ht by

Paul Keogan, with sound by
Ben and Max Ringham, are
perfect backdrops. And speeial
mention mist go to Alison
de Burgh's fight direction.
The Walworth Faree is at the
(Olympia in Dublin,

THERE is an awiful lot “go-
ing on" (a8 they say in food
reviews nowadays) in Oliver
MeQuillan’s play The Myffin's

A BRILLIANT PIECE OF THEATRE: Domhnall Glesson as
Brendan Gleeson as Dinny in "The Walwarth Farce' by Enda Walsh, at the Olympia Theatre,
Pleato: Patrick Redmond

Nest: too much for it towork,
despite obviously heartfel
determination to make 8 point
about the sometime venality
off the mrcde payehe

Harold is a (falrly) sue-
cessful cartoonist who drinks
oo much, and lives a very
comioriable life thanks o the
bounty of his wife's inherited
meney. He's a free-thinker;
wife Jane s an ex-protestant
(well, fairly ex), the point
being laboured in the text for
no manifest dramatic reason.
Their daughter is an unswc-
ceasful actor. coming home
after anneuncing that she is
pregnant,

For some unisthomahblc
reason, Harold immediate-

and lurid psy-
chotic killings, all of them
revealed post-mortem: Har-

Jane has her seenets as well,
having been dumped at the
altar, literally, by ber troe love,
and having settled for Hurold
as & very poor sceond. There's
a loony, uncaring guardian

Brian Gleeson as Sean and

aunt with a house full of cals
throem in along the way as
well.
MeQuillan's play tries very
hard but its voedeldy, over-
long, and is as badly in need of
o dramaturg (bong solilogquys
replace dinlogue) as this Cor-
puz Produetion at the New
Theatre in Dublin is in need
ol o director (ab lesst thers
I8 no eredit for one...and the
apparent lack shnes)
Ann Bussell and Tom
Laidlaw make good fists of

Jane and Harold, ul Bar-
v Dempeey ks dramatioally
overwhelmed as the ghostly
Minerva, and Ellen Cloney
locks any real conviction
as the mized-up daughlor



